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Everything you need in making the transition  
from student to professional artist. 

Join a network of 21,000 artists for only £19 
a year*

•	 Exclusive access to bursaries
•	 Listings to help you find jobs and opportunities
•	 Invitations to members-only events 
•	 Resources, guides and toolkits to support your art  
    practice and career
•	 Professional insurance to cover your work as an artist
•	 24/7 legal and tax helpline support
•	 A monthly mailing with art news and insights

Graduating in 2021? Join a-n today and  
receive 50% off a-n Artist membership*

To qualify email membership@a-n.co.uk  
with your institution name and course title

*Offer for students graduating in 2021. Offer valid until 30 September 2021. 
Full details a-n.co.uk

50% off Artist membership 
for graduating students
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COGC Graduate Shows 2021 
Online exhibition launch - 10th June 
https://cogcdegreeshows.co.uk/

Physical exhibitions at City Campus
BA (Hons) Contemporary Art Practice - 7th–14th June
BA (Hons) Design Practice - 18th–22nd June
BA (Hons) Photography - 25th June–2nd July 

Second floor & Mezzanine level, City of Glasgow College,  
190 Cathedral Street, Glasgow G4 0RF

@photographycogc
@artcogc
@designpracticebacogc

For further information please contact:
creativeindustries@cityofglasgowcollege.ac.uk
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From Friday 18 June 2021
www.eca.ed.ac.uk/graduateshow 
#ecagraduateshow

Middlesex University 
Online BA Graduate Shows

Salad Days
BA Photography Festival
Online talks, events and student galleries 
Launching June 3rd
Visit: saladdaysmdx.com

Surivanoroc
BA Fine Art Virtual Exhibition and Events
Art and image at play with computational data
Launching June 3rd
Visit: surivanoroc.v21artspace.com

Browse all creative graduate work at creativegraduates.mdx.ac.uk

Image: Emilie Ince
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Sixteen pages celebrating the art and 
ideas of this year’s graduates. Includes 
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students from art colleges across the UK 

29 NEXT STEPS: JOY LABINJO 
The winner of the 2017 Woon Prize 
discusses balancing a successful painting 
practice with embarking on a part-time 
MFA at Ruskin School of Art

32 NEXT STEPS: ARTIST 
SUPPORT PLEDGE 
Artist Support Pledge founder Matthew 
Burrows explains how this Instagram 
success story offers a cost-free way for 
new graduates to sell their work 

34 NEXT STEPS: DEGREES 
OF COLLABORATION 
SAD GRADS 2020 founder Jody Mulvey 
explores how the first Covid-19 lockdown 
has inspired a collaborative ethos among 
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More online at 
www.a-n.co.uk/degree-shows

Visit the a-n website for:

- Extended Class of 2021 interviews 

-  The latest developments on 
degree shows

-  More resources and advice for life 
after graduation

1  
Bille Hatton, I’m a little stuck right now, but one day I will fly out 
of here, 2021

2  
Veronica Petukhov, La Maschera, screenshot from the video, 
created in TouchDesigner and Adobe Premiere Pro, 2021

3  
Joy Labinjo, Bride to Be, acrylic, oil and spray-paint 
on canvas, 150x200cm, 2019. Courtesy: the artist and 
Tiwani Contemporary. 

Contents

3 

1

3 

5



Institute of the Arts | Founded 1822
Brampton Road Campus, Carlisle, Cumbria, CA3 9AY
www.cumbria.ac.uk/study/academic-departments/institute-of-arts

uocdegreeshow.uk BA(Hons) Photography    BA(Hons) Wildlife Media

Virtual launch | Friday 04 June 2021 @ 4.00pm

BA(Hons) Film & TV    B
A(Hons) Fine Art    

BA(Hons) Games Design

BA(Hons) Graphic Design    BA(Hons) Illustration  

to reserve a place and receive the link please contact  
karen.jones@cumbria.ac.uk

6

https://uocdegreeshow.uk
https://hattongallery.org.uk


  an_artnews

  ANartistsinfo

  anartistsinfo

Editor: Chris Sharratt
Editorial contributors: 
Jack Hutchinson 
(Class of  2021)
Jody Mulvey (Sad Grads 2020)
Production editor: 
Stephen Palmer
Advertising: Jessica Murphy
Design: wearefounded.com

© writers, artists and  
a-n The Artists Information 
Company 2021
ISBN 978-1-907529-29-0
Published by a-n The Artists 
Information Company
Registered in England Company 
No 1626331

Issuu ANartistsinfo 
Download the Issuu app 
for IOS or Android for best 
reading experience on 
phone or tablet.

www.a-n.co.uk/degree-shows

Degree 
Shows 
Guide/2019

Degree 
Shows 
Guide/2021

Joy Labinjo 
On painting and the 
importance of  her MA 

Artist Support 
Pledge
How an Instagram hashtag 
can help new artists

Collaborating 
after college
Graduate projects bringing 
artists together 

+ More from the 
Class of 2021
Visit www.a-n.co.uk/ 
degree-shows

Creativity 
Unlocked
Class of  2021: making art 
in the shadow of  Covid

 Veronica Petukhov, 
dentroloschermo: Inside 

the screen, 2021, 3D image 
created in Blender

Cover: Veronica Petukhov, 
dentroloschermo: Inside the 
screen 3D image created in 
Blender, 2021.

www.a-n.co.uk/degree-shows 

This time last year, it felt like it would be 2020’s 
graduates who would be forever associated with 
the Covid-19 lockdown and its consequences. 
Now, we have a new graduating cohort whose 
whole final year has been shaped by the pandemic; 
a year in which mask wearing, Zoom tutorials, 
and curtailed social freedoms became normal, 
everyday.

To describe this period as challenging for art students – 
for art education as a whole – feels inadequate, trite 
even. It has been an extraordinary year, touched by 
grief, despair, anger, frustration. For studio-based 
teaching, the difficulties have been immense. And yet 
here we are, with degree shows about to happen in one 
form or another. It feels all the more exciting for being 
unexpected. 

Most importantly – as the Class of 2021 Q&As and 
features in this guide show – throughout it all, students 
have been finding ways to make art, with or without 
their studio spaces. Back yards, gardens and bedrooms 
have become workshops for both physical and digital 
work. Materials and ideas have been adapted, the new 
reality requiring new approaches. Fantastic, thoughtful, 
inventive work has been created.

While the main focus of this guide is on providing a 
snapshot of that work, our Next Steps section also looks 
to life after graduation. We speak to Joy Labinjo about 
doing a MA while continuing to develop a successful 
painting career; Artist Support Pledge founder Matthew 
Burrows explains how an Instagram hashtag can help 
artists sell their work; and SAD GRADS showcases 
projects that are working collaboratively to support new 
art graduates. 

We hope you enjoy this guide. But mostly, we hope you get 
to enjoy a 2021 degree show – whether physical or online.

The a-n Degree Shows Guide team, May 2021

An exciting moment in 
an extraordinary year
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1  
Tom Cobbett, 
An Introduction 
(detail), still from 
film, 1.30mins 
duration, 2021

CLASS OF 2021

New art for now
A snapshot of the work being made by this 
year’s graduates, featuring students from 
art schools across the UK.
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Tom Cobbett
Nottingham Trent University

“So, I’m here to talk about the penis: which, spoilers, 
doesn’t exist.” A little denim demon waves at me from 
a dark void behind the open zipper on a pair of blue 
jeans. Tom Cobbett (BA Fine Art) has been exploring the 
event horizon of gendered meaning and identity, of all 
that’s material and immaterial behind this nickel-toothed 
doorway. Due to lockdown restrictions, Cobbett introduces 
my little stonewashed host through a series of texts and 
short videos. I’m made to feel pretty welcome. 

Tell me a little about your work. I’ve been refining 
some of the stuff I’ve been working on in terms of 
broader ideas around gender and sex. This year I’ve 
focused specifically on the idea of the penis; drawing on 
historical and contemporary queer theory to analyse it, 
put it into different contexts. My practical work’s been 
a bit of a jump from that, making physical props and 
performance work, video, playing with denim and the 
metal zipper as kind of an analogy for the absent penis. 
The denim character is this entity residing in the liminal 
space behind the zipper – I’m using it as a vessel to 
explore this unseen space. 

When did that collision of fabric and body part 
happen for you? It was sort of a spontaneous thing. 
We live in such a phallocentric society, so my interest 
was to de-centre the penis, rather than highlight it 
further as something of importance. I had a discussion 
with my tutor at the very beginning of the year about 
the absent penis and theories of the phallus. It reminded 
me of a work by Charlie Sofo, Undone (2019) – a simple 
video of a zipper being undone and some music which 
changes with each notch of the zip – and I just loved 
that. I used that as a springboard.

Denim is kind of neutral but also incredibly 
loaded. What’s your relationship with it? I’ve 
always been really drawn to working with textiles, 
but I don’t want to use materials unless there’s some 

sort of poignant reason for it. I went to study fashion 
before I studied art, which was a colossal failure. But 
it made sense at the time because I’ve always been 
really interested in the relationship between fabric and 
the body, the body and performance. This course has 
allowed me to explore that.

What’s your final year been like with all that’s 
been going on? I think I’ve been quite comfortable 
adapting. I’ve been working on miniature stuff a lot 
more, which is just a lot more practical to work on 
without a studio. And I’ve been able to MacGyver the 
digital stuff as much as possible, green-screening with 
coats and things like that. I’ve gotten a lot better and 
more comfortable with my digital work. I’ve learned 
to use power tools! I’ve really enjoyed creating on a 
different scale – and it’s opened up ideas that I just didn’t 
consider before.

What are your degree show plans? [Depending 
on regulations] we should be able to set up our work 
physically as if it were a proper exhibition, which’ll be 
assessed by the tutors. We’re also working really hard to 
create a website which adapts our work for online display. 

Interview by Jamie Limond. For a longer version of 
this Q&A, visit www.a-n.co.uk/degree-shows

Degree show: the NTU Summer Show will take 
place mostly online for a week from 1 July, times to be 
confirmed. There are also plans, to be confirmed, for a 
Fine Art exhibition at an external gallery.  
www.wearecreativesntu.art

1

2

1  
Tom Cobbett, Part of an interactive 
online group exhibition at Surface 
Gallery, ‘It’s a Dolls World’, 2021

2  
Tom Cobbett, Unzipper, documentation 
of performance, 2021 “I’ve always been interested 

in the relationship between 
fabric and the body, the body 

and performance.”
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Diving for answers
Chelsea College of Arts’ student Asako Ujita 
has combined a 1960s film of Japanese women 
free-diving with footage of the Deepwater 
Horizon oil spill. By Laura Davidson. 

In her final year at Chelsea College of Arts, Asako Ujita 
has been working on a film featuring footage of Ama 
divers from Japan – women who make a living from free-
diving for seaweed, seafood or pearls. Ama are slowly 
disappearing because few younger women take up the job 
and climate change means the abundance of the seabed 
has dwindled. The film of the Ama will be montaged 
with footage from the Deepwater Horizon oil spill that 
contaminated the Gulf of Mexico in 2010. 

Ujita was researching both individually and noticed subtle 
parallels. The Deepwater Horizon disaster happened as a 
result of our reliance on excavating oil from underneath the 
seabed; the Ama, translated as sea-women, hunt for natural 
resources on the surface of the seabed using only their 
bodies. Sonar is used as a technology to discover oil wells; 
when the Ama come up to the surface and exhale they make 
a sonar-like sound, as if they themselves are machines. 

Ujita has ambitions for how the film can be exhibited online 
and physically. For both she has been using a growing 
interest in theatre to develop an immersive experience. The 
concept of film as theatre came from conversations with her 
tutor and fellow students. “When you think about theatre 
there are elements of gesture, sound, screen, voice. Suddenly 
you get really conscious about the audience or the space 
itself and it creates the dynamic within the artwork.” If the 
film can be shown in a physical space, she is planning to 
have two screens facing each other with the audience placed 
in between the found footage and an animated sea. 

French writer and filmmaker Marguerite Duras is a big 
inspiration for Ujita, alongside Japanese Noh playwright 
and theorist Zeami and playwrights Samuel Beckett 
and Antonin Artaud. Duras’ film India Song (1975) is an 
important influence on the current project. “The actors 
don’t open their mouths but you can still hear someone 
speaking. It’s kind of like a disembodied voice over.” In 
Ujita’s film, she intends the imagery and sound to function 
in a similar asynchronous way. 

Chelsea was a strong contender for studying because of 
the community feeling and focus on criticality. During 
the past year, Ujita says, the family atmosphere endured. 
After crits she would receive supportive messages with 
advice on how to develop her work. She talks about the 
first time she showed the film to her tutor and how it led 
to a much wider discussion about how Asian women can 
become exoticised and sexualised in front of a camera. 

The Ama footage used was made by an American film 
maker in the 1960s and Ujita acknowledges there is an 
exotic gaze trained on the divers. She argues that she 
uses the body “not as something seductive, but just as 

a body”. Ujita points out that the footage reveals a lust 
through the ‘peeping’ nature of the camera and she then 
uses this gaze to suggest a parallel with oil exploration, 
where there is a lust to exploit a resource.

Ujita is both ambivalent and optimistic about what is next. 
She wants to take time to consider whether she will work in 
Japan – where she grew up – or Europe. A preoccupation 
for her, that I suspect will endure, comes from her 
appreciation of Beckett: “The idea of nothingness or 
despair is something I am interested in. When you have an 
oil disaster, when the sea is completely and utterly polluted 
and then, what is the starting point? This thing has started 
and you can’t really pull your eyes away from it. I think 
with the climate crisis we need to think about what we can 
do within what's already happened.”

Degree show: UAL Graduate Showcase 2021 will launch 
on 30 June. www.graduateshowcase.arts.ac.uk

2  3  
Asako Ujita, project film still 
of Ama divers, 2021 

1  
Asako Ujita, Deepwater Horizon-Exhalation, 
still, 3D animation by Tigris Li, 2021

3

1

2
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Ross Pole
Camberwell College of Arts, University 
of the Arts London

For his ‘Snacks’ series, Ross Pole (BA Fine Art: Sculpture) 
created a new sculpture every day for 30 days straight. 
Investigating “notions of materiality”, these ephemeral 
sculptures were constructed from materials he 
“scavenged” from the surrounding area. Pole explains 
that he made the works by manipulating “material 
properties which in turn analyse our tactile relationship 
to synthetic manufactured objects”. He adds: “This was 
intended to highlight an intuitive practice and ignite 
an autonomous process-led practice which examined 
sculptural fundamentals of space and texture.”

Degree Show: UAL Graduate Showcase 2021  
will launch on 30 June.  
www.graduateshowcase.arts.ac.uk

1  
Ross Pole, Untitled 16, from the series 
‘Snacks’, mixed media, 2021.

12



Gemma Moore
Hereford College of Arts

Covid-related access restrictions forced Gemma Moore 
(BA Fine Art) to reorient her practice from conceptual 
metal sculpture to feminist-inspired performance 
photography. She’s embraced the transition, making 
inventive use of available materials to create photographs 
that are by turns humorous and charged with meaning. 

How has your practice changed during your time 
at art college? I was forced to change in March 2020 
because there was no access to workshops. I started 
making performance photography around feminist issues; 
my back yard became my studio. That’s why there are 
fridges and old dishwashers in my work – it’s all my dad’s 
old scrap.

Which artists have inspired your work? I’ve been 
inspired by classic feminist works like Cindy Sherman’s 
Untitled Film Stills and Martha Rosler’s Semiotics of the 
Kitchen. A recent film addressing the value of women’s art 
is partly inspired by the Guerrilla Girls, and a set for one of 
my photos is based on Judy Chicago’s The Dinner Party.  

Musical artists Doja Cat and Ariana Grande are also an 
influence, especially their visuals. With my dad’s help 
I’ve made a strong pink light, similar to ones used in their 
videos. I’ve been keeping it back to use for my degree 
show. I like this light because it’s not only feminine; it is 
hyperfeminine.

Do people respond to the humorous aspect of your 
work in the way you expect? My works dip in and 
out of humour. Some are funny, like Dystopian Holiday, 
where I’m wearing a sunhat and knitting in front a caravan 
that currently houses chickens. In Bait, I’m standing in the 
middle of the road holding a pillow with the word ‘bait’ 
spray-painted on it. It could be seen as funny or daft, but 

look a bit harder and you see the transition – the work 
addresses serious issues like sexual harassment and assault 
at night. For a long time, I was uncertain about the photos, 
but when the Sarah Everard case happened I realised that 
they, and particularly Bait, were making a serious point.

Which of your works do you consider the most 
successful? My favourite photo shows me kneeling 
between an old washing machine and fridge. I like Yours 
because there is a lot going on, on a few different levels: the 
pillow I’m holding says ‘yours’ and speaks to possession, 
subservience and submission. Placing myself between two 
pieces of scrap metal recalls eco-feminist theory in which 
the landscape is controlled by men, including the discarded 
elements in it, and women are made to feel or are treated 
as if they too are disposable. 

What are your degree show plans? I want to use the 
strong pink light I mentioned, projection-mapping, film, and 
installation, including some old televisions, which seem like 
transporters to another time. I’m also thinking of installing 
the old fridge that I use for a lot of my shoots. 

What are your plans going forward? I am already 
thinking ahead to my MA, which I shouldn’t do – I should 
be thinking about now. But I would love to start a body of 
work using my own, first-hand research. Right now, my 
lap is full of paper that I’m ripping or cutting up for my 
upcoming show at Direct Art Action Gallery in Sutton 
Coldfield. 

Interview by Valerie Zwart. For a longer version of this 
Q&A visit www.a-n.co.uk/degree-shows

Degree show: Hereford College of Arts’ Festival of Arts’ 
takes place physically and online 12 June – 10 July.  
www.hca.ac.uk/festivalofarts

1  
Gemma Moore, Yours, 2021

“My works 
dip in and out 

of humour. 
They also 
address 

serious issues 
like sexual 
harassment 
and assault 
at night.”

1
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Annabelle 
Richmond-Wright
Leeds Arts University

Annabelle Richmond-Wright (BA Hons, Fine Art) 
works with sculpture, installation and performance. Her 
sculptural assemblages explore human relationships 
with technology under hyper-capitalism: consumption, 
surveillance, exploitation and colonisation. Her muse is 
the fragmented human-computer hybrid of cyberpunk, 
whose flatpack materiality she uses to peel back the 
tactile, bodily, and spiritual dimensions of our strange, 
digital-mediated lives in the post-Covid-19 present.

Can you tell me a little about your practice. My 
work has always been about the experience of the human 
condition within a labour context or technology under 
capitalism. My current project is about the phenomena of 
the human condition in a broad sense [and] the explosion 
of technology that happened over summer 2020 due to 
Coronavirus. I was really interested in how we would 
deal with this as social beings: not having that physical 
connection to one another but being forced to have that 
connection in a digital sense. I've been realising my ideas 
with metal and casting the body using tactile materials 
like latex and plaster.

How have you worked through lockdown? I started 
in the basement of the house I'm living in. To keep within 

the restrictions, I started with casting my boyfriend's 
face, which I learned how to do from watching YouTube 
videos. This led to the bald bust cast (Touch Me I’m Offline, 
Coffin and Tribal Hazard, all 2021). Then I started casting 
different bits of my body: fingers, arms, then parts of other 
people’s bodies. Before I knew it, I had a collection of 
different people's bodies, in fragmented ways that didn't 
really match up. 

There’s a performativity to your sculptural objects 
and fragmentary assemblages. Can you tell me 
more about how the body, or performance, plays 
out in your practice? I've been thinking about this idea 
of the body as a unit… about Amazon and its warehouses, 
where there are big blocks that people move, that almost 
become a part of their bodies. I wanted to try to create the 
body in a very manufactured, non-human way as this thing 
that you could pull apart, or take apart. I suppose I’m trying 
to blur what we think of as an object, and what we think of 
as the body.

Are there any writers or philosophers who are 
important to your thought process? Mark Fisher 
(Capitalist Realism, 2009) has always been an interest 
for me. He says it's impossible for us to imagine an 
alternative to capitalism and that really resonates with 
me. In New Dark Age: Technology and the End of the Future 
(2018), James Bridle’s position on technology really 
resonated with me as well – he talks about the first 
military computers engineered at Bletchley Park. 

The ‘ancient history’ of computing makes me 
think about the sculpture you created using giant 
QWERTY keyboard keys (2019), cast in concrete. 
They convey a real sense of the weight of labour.  
Yes, they are really heavy. The Enter key is about 12 times 
life size and it weighs about five kilos. I was trying to get 
the sense of the drudgery of office work. Before I came 
to university to study art I worked as a digital marketing 
assistant for two years. I worked in an office, and it was 
like there were weights on your feet and your body, just 
sat there typing. 

Your work could be seen as quite pessimistic? What 
do you think? I’m definitely dealing with dark themes. 
But you know, maybe I’m referencing the struggle before 
the light. When humanity and consciousness decide to 
rise, together. Whether that will happen, I don't know!

Interview by Joanna Byrne. For a longer version of 
this Q&A, visit www.a-n.co.uk/degree-shows

Degree show: Leeds Arts University  
‘Undergraduate end of year show’ opens online 5 July. 
www.leeds-art.ac.uk

1  
Annabelle Richmond-Wright, 
Touch Me I’m Offline, 2021

“I wanted to try to create the 
body in a very manufactured, 

non-human way.”
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Kerry Collison
Carmarthen School of Art, 
Coleg sir Gar

The work of Kerry Collison (BA Hons 
Sculpture: Casting, Carving, Construction) 
is sculptural, performative, and 
intermittently yellow. “My work explores 
the simulation of pregnancy through 
alternative methods of experience,” she 
explains. “Using lemons (fertile objects) 
and citric acid (an allergen), a conflicting 
dynamic of unfunctional femininity is 
realised. The body is presented in a 
position of discomfort and irritation: a 
surreal reflection of my relationship with 
womanhood and infertility.”

Degree Show: online show from 
25 June. To be launched on 
Facebook at 1pm: facebook.com/
carmarthenschoolofart

1  
Kerry Collison, Reel of Litmus Paper, iron 
oxide tattoo ink, citric acid, litmus paper, 
bowl, 2021.
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Bille Hatton 
University of Bolton

Bille Hatton (BA Fine Art) works across sculpture, 
photography, painting and poetry. Her degree show will 
be based around the subject of trauma and offers an open 
space for viewers to reflect on experiences of their own. 
Hatton finds therapeutic value in the process of making 
and presenting her work. Since being interviewed she has 
been accepted onto the Arts, Health and Social Change 
MA at Manchester Metropolitan University.

How has your work changed during your time at 
Bolton? I started at Bolton as a foundation student, so 
I’ve been there for four years. I thought of myself as a 
photographer, so a lot of my work was based around me 
being behind the camera, whereas now I’m a 3-D artist. I 
went from photography to metalwork; it’s changed a lot.

I spend a lot of time welding and fabricating with metal. 
I don’t think I’ve ever been a painter but I’m exploring 
that as well. I had this idea in my head of what an artist 
was before I started university. University helped to 
develop my skills as well as my ideas, so I wasn’t just 
like ‘I can be a photographer or a painter,’ I was like ‘I 
can be a photographer or a poet’. I do a lot of poetry 
within my work. 

Other people around me have been an influence. It’s 
been hard not working alongside people. [Along with] 
one of the girls from my course, Shana Khatir, we 
started up a podcast called ‘Dexterity Talk’, based 
around our experiences as developing artists. That’s 
how we’ve been connecting. 

Do you know what your degree show will involve? 
We’re physically putting up our exhibition. Whether we 

have an opening night or whether people are allowed 
to go round it we’re not too sure yet. I’m doing a mixed-
media installation with sculptures, paintings and a 
collection of poetry. 

How will the poetry feature in the installation? I’ve 
written a collection of poems, selected certain ones and 
made pieces of work from them as a reference. I’m not 
directly telling the viewers which poems match which 
artworks, so it’s up to them to interpret. It’s all based 
around trauma. I’ll take my own feelings or emotions, 
or things that have affected me – basically my own 
traumas – and write about them. The feeling I get re-
reading the poems or writing the poems, I’ll put into the 
artwork.

Can you say more about the idea of trauma and 
therapy in your work? When I speak about trauma 
I’m talking about trauma as a whole. I’ve just had some 
writing published about this, looking at how trauma 
affects us. It’s a release. I’m very into art therapy 
and how we create these releases. When you write 
something down it becomes real, it’s not just this feeling 
inside you. Art has that therapeutic value; it’s making 
the trauma real and sharing it with other people.

What do you want to achieve with your degree 
show? I want to see how people connect, not just to 
my art but to the poems. And I want to see if people 
connect the specific piece with the specific poem. And 
potentially – if people have experienced the same things 
that I have – whether they would see the connection, or 
whether they would see something different. That’s what 
I’m going for. 

Interview by Jessica Ramm. For a longer version of 
this Q&A, visit www.a-n.co.uk/degree-shows

Degree show: University of Bolton Degree Show 
launches online 9 June. www.boltonunifineart.com

1  
Bille Hatton, My best 
friend depression, 2021

1

“Art has 
therapeutic 
value; it’s 

making the 
trauma real 
and sharing 
it with other 

people.”
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Memories as material 
Jasmine Smail has spent her final year at  
Bath Spa University creating sculpture and  
film fashioned from unreliable childhood  
memories. By Trevor H. Smith

Working with her own childhood memories as subject 
matter, Jasmine Smail manages to tread the fine line 
between celebrating the past and slipping into nostalgic 
indulgence. “I try not to think too much about self-
indulgence,” she says. “Rather, I embrace it. I make work 
more for me than anyone else, and I have fun making it.”

By fashioning the oversized equipment and winner’s 
medal for Sports Day (2021) from materials such as 
papier-mache, tin foil, and salt dough, Smail has made the 
rendering of realistic-looking sculptures an impossibility. 
“These basic materials tend to be quite difficult to work 
with, especially if you want to be precise in your making 
– which I like, because things never turn out the way 
you imagined.” The result is a rough-hewn aesthetic  
– “wobbly, imperfect objects” as Smail has it – that is 
well suited to work underpinned by such “infamously 
unreliable” memories.

Having found her initial approach to this topic – 
recreating found objects – “too limiting”, Smail moved 
on to making objects as she imagined them. These 
exaggerated versions of items from everyday life reflected 
an amplified version of herself, where “everything was 
pink”, which in turn took her back to her early years, 
where everything really was pink. And so the subject of 
her own childhood entered her practice.

At the mid-point of Smail’s second year of a Fine Art 
BA at Bath Spa University, the Covid-19 pandemic hit. 
Successive lockdowns resulted in the loss of her studio 
space and workshop facilities for a total of six months. 
She spent the first lockdown in Bath and carried on 
making work at home. But w hen the winter lockdown 
was announced Smail found herself back at the family 
home, with no art materials and only the suitcase of 
clothes she had taken with her for the Christmas break. 

Smail’s new living situation went on to directly influence 
the direction her work would take in the final months 
of her degree. A makeshift studio in her parents’ 
conservatory meant making smaller sculptures, while 
being surrounded by objects and images from her 
childhood accelerated her progression into an area she 
was already interested in.

The final piece in the jigsaw also emerged while 
experimenting back at her parental home, where she 
started making short films as a way of bringing her 
objects to life. “More recently I’ve become interested 
in how an object is activated, rather than the objects 
themselves,” she explains. “The act of holding it or 
running with it, or both.” These films are shot with an old 
camcorder, which has the effect of reinforcing the sense 
of knowing naivety imbued within these works at every 
stage of the process.

Smail says that she knows when she is doing the right 
thing because she doesn’t have to try too hard to make 
it work. As for how her art is received, she says: “I feel 
attached to everything I make, as if it were a childhood 
toy that I find difficult to let go of. What other people 
make of my work is secondary.” This doesn’t entirely 
ring true and when pushed on the subject, Smail smiles 
and acknowledges the satisfaction she feels when people 
connect with what she does and are taken back to 
their own memories of similar experiences. By sharing 
such relatable stories and being open about her own 
experiences, Smail elevates her practice above navel-
gazing, providing a space for the viewer to see themself  
in the work.

Degree show: open to the public 21-28 June, 10am-
5pm. PV, Friday 25 June, 6-9pm. 
www.instagram.com/artdesignbsu

2  
Jasmine Smail, 
Egg and Spoon, 
2021

1  
Jasmine Smail, 
Sports day, film 
still, 2021 

1 2
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Anna Marris
Winchester School of Art

Landscapes both literal and technical are explored in 
the multidisciplinary printmaking practice of Anna 
Marris ( BA Fine Art). Working with both traditional and 
contemporary processes, Marris embraces the digital 
and analogue. She says: “I investigate the potentials of 
a multidisciplinary printmaking practice, transitioning 
images from handmade to digital artworks. Through 
active experimentation and intuitive approaches to 
making, I consider how the original meaning of an image 
is reworked and the concept rewired. I question how 
images project the world, capture newfound knowledge, 
and mark technological progress. I am deeply interested 
in expanding and challenging my understanding and 
perspectival relationships with operational imagery, 
seeing through technology’s eyes to explore the 
visualisation of a manufactured landscape.”

Degree show: 1-13 June 2021, book through 
Eventbrite. www.southampton.ac.uk/wsa

1  
Anna Marris, Open pit mining from above 
and below the surface, 60x90cm, CMYK 
screen print, 2021 
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Veronica Petukhov
Gray’s School of Art, Aberdeen

Veronica Petukhov uses augmented reality and glitchy 
visuals to create a hypnotic digital universe. Petukhov 
is a BA (Hons) Contemporary Art Practice student at 
Gray’s, where she first started designing immersive 
audiovisual experiences having moved from Italy to 
study. Her work invites the viewer to experiment with 
virtual filters while considering some of the ways we 
each manipulate our own image to navigate cyberspace.

What are the main elements of your practice? The 
main elements are 3D, video and augmented reality. 
I really like vibrant, neon colours like acid green, and 
textures and shapes that have been mapped in 3D to 
give that weird feeling where you aren’t sure what is real. 
A lot of people, when I tell them what I do, think I just 
grab an image online and put a colourful filter on it. But 
it’s a very long process, with a lot of trial and error.

How have you used this aesthetic to explore ideas 
around social media? I’m interested in the curation 
of social media, particularly the ways beautifying 
filters can impact on people’s self-esteem and how they 
perceive themselves. I used to use a lot of beautifying 
filters because I was very insecure with myself, but since 
I started researching augmented reality I’ve explored 
its positive side too. I began to embrace how you can 
become art just by wearing a crazy filter; how people 
can try on my work and interact with it.

How has your work changed during your course? In 
my first year, when I had just moved from Italy, I was still 
very attached to my classical roots. In Italy you do a lot of 
sculpture and painting, learning the anatomy and drawing 
from life models. It gave me a base to do what I do now, 
but I decided I needed to change drastically. So I started 
glitching and learning how to corrupt files and do all these 
weird things with video. It’s totally pushed my boundaries 
as an artist and my capacity to explore different ideas.

What do you hope to achieve with your degree 
show? I want to make a degree show where people 
can try out augmented reality for themselves, with art 
they can look at on their phones and see how it works. 
I want to make people look at digital art differently, 
because although it’s becoming more popular it’s still a 
bit frowned upon.

What are the challenges of preparing for an online 
degree show? It’s been a challenge mastering new 
software, and trying to make everything look right 
without physically building anything. It’s also been 
tough not having those human connections, like a group 
tutorial to see what other people are doing. Instead I’m 
just sitting for ten hours straight at my desk, drinking six 
coffees a day, trying to finish everything without killing 
my computer in the meantime.

As a digital artist, have you been able to use the 
online format to your advantage? I must say I’ve 
been the lucky one. They started teaching us how to 
make the virtual degree show in the first semester, and 
it was not fun for my poor classmates who don’t use 3D 
programmes. But I was pretty shocked that last year, 
lots of students just created a standard white cube. It 
was a bit of a shame because in 3D you can create a 
fantasy world – I m definitely going to do something 
super crazy that doesn’t exist in reality. There will be 
floating platforms, and trees with skin texture, and 
people will be able to scan everything with their phones. 
I’m probably the only person who is happy about having 
a virtual degree show! 

Interview by Orla Foster. For a longer version of this 
Q&A, visit www.a-n.co.uk/degree-shows

Degree show: online degree show launches 9 July. 
www.rgu.ac.uk/study/academic-schools/ 
gray-s-school-of-art

1  
Veronica 
Petukhov, Selfie 
with Augmented 
Reality filter 
applied, created 
in Blender and 
Spark AR, 2021

1

“I’m probably 
the only person 

who is happy about 
having a virtual 
degree show!” 
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Emma Wiseman
Newcastle University

The first interaction I have with the work of BA (Hons) 
Fine Art student Emma Wiseman is on Instagram. 
In rippling text projected on a constantly changing 
rainbow-coloured backdrop, a white egg declares 
‘Everything is inside you’. When we meet – on Zoom, of 
course – Wiseman is stylishly dressed in a Bridget Riley-
esque shirt and green headscarf. Their work – fantastical 
landscapes combining installation, sculpture, moving 
image, performance and collage – provides “interactive 
and immersive mind massages”, which I now firmly 
believe should be made available on prescription.

When someone interacts with your work, what 
experience would you like them to have? I want it 
to be an otherworldly, fantastical, immersive experience. 
I’m creating a safe space… somewhere that’s open and 
free, where you can take a step back and think about 
whatever you want.

How does the experience relate to the world 
outside? Is it an escape? The idea of escape sounds 
enticing – but it’s not what I want to create. I think 
it’s important to deal with the difficult issues that are 
present in the reality we live in. I want people to be 
inspired by the experience, to see things differently and 
then when they come out, to change things or approach 
them in a new, hopefully positive way. 

What and who inspires you? Just being alive and 
existing is inspiration enough. In terms of artists, I’m 
inspired by Pipilotti Rist. She integrates video and 
projection to make a really expanded space. The way 
technology is advancing opens up a means of blurring 
fantasy and reality… it opens your imagination and 
creates a kind of playful, childlike wonder about the 
world and what is possible. More recently, I’ve become 
inspired by the psychedelic period of the ‘60s, when

“I want it 
to be an 

otherworldly, 
fantastical, 
immersive 

experience.”

1  
Emma Wiseman, Ear Oracle, moving 
image still, 2020

1

everything was colourful and groovy and flowing and 
wonderful.

Have you had any breakthrough moments during 
your degree? I have mini breakthroughs all the time – I 
have several different ideas a day. A lot of my work uses 
non-traditional materials – my degree show is going 
to be made of papier-mâché. I thought I’d need to use 
something that is considered a more ‘valid’ art material 
– wood or metal or clay – but the tutors helped me to 
think about things differently. And I heard Tai Shani say 
how she enjoys using other materials because they are 
non-patriarchal; that definitely resonates with me. 

Has Covid had an impact on your work?  
My practice has definitely been influenced by the 
pandemic. It opened up this void of time for thinking 
and reflection. Obviously there have been times when 
I haven’t been able to physically be with the work, but 
it’s not been too much of an issue because my work is a 
world, which is kind of in my head. So it’s always with 
me no matter where I am.

What are your plans for your degree show? It’s going 
to be my biggest and most ambitious work yet, with sound 
and projection. There’s going to be sneezing cheese and 
an egg that will offer philosophical insight into human 
experience. Or something along those lines anyway! 
The ideal would be that people could come in and touch 
everything, smell stuff and maybe even lick things, just 
have this complete sensory overload. Obviously Covid has 
made this difficult to navigate. I’ve been figuring out ways 
to do that in the safest way possible.

Interview by Rachel Marsh. For a longer version of this 
Q&A, visit www.a-n.co.uk/degree-shows

Degree show: 5-19 June, Hatton Gallery and Newcastle 
University Fine Art Department, 10am-5pm, Mon-Sat. 
Pre-booking required. www.hattongallery.org.uk
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Georgia Riley
University of Central Lancashire

Through works in clay that play with and 
subvert the idea of what is ‘ornamental’, 
Georgia Riley (BA Hons Fine Art) 
challenges ideas around how society 
represents women. She explains: “My 
work concerns the sexual objectification 
and fetishisation of women. These clay 
pieces explore this by focusing on the 
fragmented body parts that women 
are reduced to under the male gaze, 
segmented to please male desire and 
becoming ornaments to be admired.”

Degree Show: online exhibition 
and awards ceremony launching  
17 June at 4pm. Instagram: uclan-fineart 
www.degreeshow.uclan.ac.uk

1  
Georgia Riley, Femmes Ornamentales, air 
dry clay, acrylic and gloss varnish, 2021.
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Jennifer Watts
University of Hertfordshire

Jennifer Watts (BA Fine Art) makes large and immersive 
sculptures that appear to defy gravity. Her approach is 
always experimental and continuously evolving, using 
a wide range of materials – including plaster, fabric, 
cardboard and metal – in unexpected new ways. We 
join her via Zoom after the recent reopening of studios 
at the University of Hertfordshire. 

How has the past year been? It’s been a strange year, 
definitely. When the studios closed, I had to adapt my 
practice to working from home. I tend to work on a larger 
scale and it was definitely a challenge, but I’m quite 
fortunate because I’ve got a bit of space in the garden. 
When it was very cold over the winter, I wrapped up in 
layers and did my sculpture work out there. 

Everyone is buzzing that we’re back in the studios. For 
me, it was like a light switched on. I’ve been in there 
eight until six most days, continuously working.

How have you found studying at the University 
of Hertfordshire? It’s been brilliant. You get enough 
contact time, but not to the point that you’re being 
smothered. It’s not just the formal tutorials and crits, you 
also have those casual little conversations with tutors.  

How has your work changed over the course of 
your degree? I started off photography-based and 
always said I didn’t want to get into sculpture, but it kept 
coming up in crits. Tutors would say, ‘Your photographs 
are very sculptural’, and I thought, ‘Ah, are they really…’ 
Eventually, I gave it a go. I loved trying different 
materials, not knowing where the work is going to end up.

I still use photography to inform my practice. I like to 
photograph my sculptures from different angles, so it 

manipulates what they look like. Sometimes I’ll display 
my photographs alongside the sculptures too. 

Many of your sculptures use a casting process 
involving plaster and fabric. How did you develop 
this technique? I started working with fabric and sewing 
techniques about a year and a half ago. I decided that 
I wanted to stiffen the fabric, changing the state of the 
material. It was intriguing to make it do something that it 
shouldn’t do. I had some plaster in my studio and wondered 
what it would be like if I mixed it with fabric. I wanted to 
see if the fabric would hold the weight of the plaster. The 
first time I tried it, someone said, ‘That’s not going to work’, 
and I thought, ‘I really need to prove you wrong now.’

Could you discuss the role that absence plays in 
your work? The absences are just as important as 
what’s physically there. When you have a void, you 
wonder what was there before. I took some inspiration 
from the plaster casts at Pompeii. Seeing those people in 
their last moments was really moving.

What are you working on at the moment? I made a 
small-scale maquette of a wave-like shape, using wire 
and masking tape. My idea was to scale it up, creating a 
six-foot tall wave out of metal. However, as soon as you 
start scaling up it evolves and changes for the better. It’s 
forcing me to adapt and learn new methods. 

Do you have plans once you’ve graduated? As 
well as continuing my practice, I’d like to do a masters 
in art therapy. For my dissertation, I considered the 
relationship between art and care. I was looking at how 
artists use their practice as a form of care in a social 
setting, to help different communities. 

Interview by Isaac Nugent. For a longer version of this 
Q&A, visit www.a-n.co.uk/degree-shows

Degree show: online degree show launches 10 June. 
www.degreeshows.herts.ac.uk/2021

11  
Jennifer Watts, Last Impression, 2021

“I loved trying 
different materials, 
not knowing where 
the work is going to 

end up.”
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Brewing up stories
City of Glasgow College student Tim Kirman 
is making art from teabags and memories. 
By Kitty Bew.

“Doing things artistically was a way of keeping a 
routine.” In the face of coronavirus and restricted 
studio access, Tim Kirman has had little trouble staying 
productive while working from home. Their creative 
practice has “kept them sane” while finishing off 
their degree in Contemporary Art Practice at City of 
Glasgow College. Kirman commends the unwavering 
dedication of the college’s tutors, especially in light of 
the constraints of this last year.

Despite the lack of access to kilns and printing screens, 
making the shift from studio to home was an easy 
adjustment for Kirman. It gave more time to think, more 
time to “let things rattle around.” Our everyday activities 
were remade in the wake of the pandemic and Kirman 
was inspired to question the rituals and routines that 
had been part and parcel of their life before and after. 

Tea is a repeated theme in Kirman’s work. It was, 
Kirman explains, a “punctuation mark” in those 
unchanging days of lockdown. In Documents of Daily 
Routine, they register each day with an ochre stain 
from the teabag of that morning’s brew. Assembled in 
a notebook, Kirman photographs the pages to create a 
tender yet disquieting stop-motion film – what seems a 
mundane everyday activity is suddenly animated. This 
fixture of everyday life is revisited to create a series 
of teabag sculptures. Weary teabags of all different 
types are stacked in brown, vertical columns. They 
are divided by shape and each is a monument to either 
round, square or rectangular bags.

It is common for Kirman to return to an image or object 
and re-work it into alternate forms, with this concept 
in particular existing simultaneously as readymade, 
photograph, animation, slip-cast and screen print. Kirman 
refers to a continual process of transformation and says of 

returning to artworks: “I don’t feel the stories have ended 
for me, I think there’s always something more I want from 
them.” That such a variety of materials have been used, 
Kirman notes, is in part because of the freedom to play 
that was allowed on the course.

Are Memories the Creative Plastic of Infinite Transformation? 
is also an experiment in form. It is composed of a series 
of second-hand, black and white family photographs, 
initially presented as artworks in themselves. The 
project evolves as Kirman takes the time to work back 
into them, layering them with painterly gestures or 
bordering each figure with strokes of colour. Afterwards, 
bodies are displaced entirely and superimposed onto 
an expanse of hot pink. Eventually they become soft 
sculptural versions of themselves and are photographed 
stood upright around Kirman’s own home in a strange 
coming together of the artist and their adopted kin. 

These are colourful exercises in appropriation. Kirman 
also likes to use found photographs, purchasing them 
in thrift shops or online. They talk animatedly about 
buying and developing vintage film canisters for the 
pure surprise of seeing what strangers have captured. 
Kirman is sentimental about the long-forgotten 
individuals in these photos and notes that through their 
practice they can “keep them alive.” 

The Appropriation of Memories involves the projection of 
this found imagery onto a tin of the original negatives 
in a delicate layering of the material and immaterial. In 
the collection, manipulation and display of these effects 
Kirman intends to give them new meanings or narratives, 
even if it’s just to insert their own subjectivity. As they say 
of these experiments, “I now feel part of that story.” 

Facets of all of these works will be making an 
appearance at an upcoming degree show at City of 
Glasgow College where students are being provided 
with both a physical exhibition and a digital show. Many 
of these artworks have been produced at home, and 
after an academic year in limbo Kirman is more than 
enthusiastic about the prospect of exhibiting them.

Degree show: COGC Graduate Shows 2021 online 
exhibition launches 10 June 2021. 
www.cogcdegreeshows.co.uk

1  
Tim Kirman, Random Moments, mixed-
media teabags and metal, 18x5x5cm, 2021 

2  
Tim Kirman, Appropriation of Memories, 
digital image, 2020

1

2
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Mia Harwood 
Central Saint Martins, University of the Arts London

BA Fine Art student Mia Harwood uses textile rugs as a way to 
explore the boundary between conceptual fine art and decorative craft. 
Domestic interiors are a recurring theme in her work. Harwood says: 
“Currently, I’m producing art that is comforting for me to make as well as 
view. This sense of comfort is drawn out of my own sensory experiences 
in domestic interiors, but rather than representing this figuratively, I 
focus on the dreamy, incorporeal feeling that comes with such spaces, 
emphasised by the intimate connections and relationships with the 
people who occupy them.” 

Degree show: UAL Graduate Showcase 2021 will launch on 30 June. 
www.graduateshowcase.arts.ac.uk

1  
Mia Harwood, lua rug, 2021, 
installation of tufted rugs made 
from yarn and monks cloth.
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Graduate
Showcase
2021

nuagradshowcase.com

The very best of NUA Graduate work.
View the show from July 2021:

All work by Brooke Savino, 
BA (Hons) Fine Art

ARK2034 NUA Grad Showcase A N Other ad 191x128.indd   1ARK2034 NUA Grad Showcase A N Other ad 191x128.indd   1 26/04/2021   10:1126/04/2021   10:11
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SHOWCASE
NTU.AC.UK/SHOWCASE 

LAUNCHING 1 JULY 2021

INTRODUCING THE DESIGNERS, MAKERS, 
INFLUENCERS AND DISRUPTORS WHO REPRESENT 
THE FUTURE OF THE CREATIVE INDUSTRIES.

Image credit: Freya Coombes BA Photography
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1  
Portrait of Joy Labinjo. 
Photo: Lili Bertrand-Webb. 
Courtesy: the Royal Academy of Arts 

NEXT STEPS

Joy Labinjo: 
“I needed 
to expand 
my ways of 
thinking”

Four years after graduating, 
Joy Labinjo has a growing 
international reputation 
and her critically acclaimed 
paintings are selling as quickly 
as she can paint them. The 
perfect time, then, to do a part-
time MFA. By Chris Sharratt 
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For Joy Labinjo, postgraduate study was always part of 
the plan. So when her painting career took off after 
graduating in 2017 with a BA in Fine Art from Newcastle 
University, she wasn’t about to let success get in the way 
of her education. In October last year she began a 
part-time, two-year MFA at the Ruskin School of Art, 
University of Oxford. “I’d always wanted to do an MA,” 
she explains. “But after university, so many things 
happened really quickly.” 

The now London-based British-Nigerian artist has been on a 
whirlwind journey over the last four years. In July 2017, she 
won the £20,000 Woon Foundation Painting & Sculpture 
Prize with her quietly radical portraits based on images from 
a rediscovered family photo album. Soon, her colourful, 
nostalgia-tinged paintings of black figures in domestic 
settings attracted the attention of the art market, and after 
interest from a number of galleries she chose to be 
represented by Tiwani Contemporary. Art press reviews and 
features in the broadsheets followed, along with high-profile 
art fair sales and a growing international reputation. Her first 
institutional show at BALTIC, Gateshead closed a month 
before the March 2020 Covid-19 lockdown.

Despite such career momentum – perhaps even because 
of it – Labinjo says she never lost sight of the need to take 

her art education further. “I felt that I needed to expand 
my ways of thinking to get the themes I was interested in 
across in my work in different ways. I tried doing that by 
myself, but I really just wanted to be around my peers and 
tutors. I also wanted to learn printmaking.” 

Crucially, even as her reputation as an exciting new 
painter continued to grow, Labinjo wanted to broaden, 
rather than narrow, the possibilities of her practice. “I 
never wanted it to get to a point where, if someone was 
deciding between two people, not having a MA 
hindered an opportunity. And as a black artist, I didn’t 
want something extra that could possibly hold me back. 
I also wanted to teach – and you need a MA to do that.” 
The Slade and the Ruskin were, she says, the only 
universities she considered “because I was based in 
London and I was looking for somewhere that had a 
good painting school. The reason I applied to the Ruskin 
is that the teaching staff is the most diverse of any of the 
art schools that I could think of.” 

As well as learning from the lecturers – which at the 
Ruskin includes Oreet Ashery, Katrina Palmer, and 
Samson Kambalu – like any good practice-based MFA, 
the dialogue between students is a key part of the course. 
For Labinjo, the international nature of the cohort – in her 

1  
Joy Labinjo, Jane and Mary Jane, 2019, oil on canvas, 
200 x 150 cm. Courtesy: the artist and Tiwani Contemporary

1
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first year, at least – has also been important. “I’m one of 
two or three British people and the others are from 
America, Pakistan, Tanzania. It’s really diverse.”

Labinjo’s early success provided the financial support 
she needed to pay for the MFA, and balancing the 
demands of making work to sell while studying was 
always a consideration. “I knew the MFA needed to be 
part-time, because selling through the gallery is how I 
funded the MA and I wasn’t prepared to take the 
financial hit. I needed the money and had to find a way 
to do both.” She says that there is no separation between 
“uni work and work to sell. It’s all my practice, I just 
photograph things so there’s proof that I’ve done it.”

While selling work is clearly important, even before she 
started the MFA Labinjo was pushing her practice into 
new areas, taking risks rather than repeating what had 
already proved successful. Shortly before starting at the 
Ruskin, her solo show ‘The Elephant in the Room’ 
opened at The Breeder, Athens. The exhibition featured 
a new body of work that was much more overtly 
political, tackling racism and the legacy of colonialism 
head on. In part prompted by the murder of George 
Floyd and the Black Lives Matter protests, Labinjo felt it 
was work she had to make, but admits the shift in 

3  
Joy Labinjo, Sarah 
Forbes Bonetta, 
2020, oil on 
canvas, 200 x 180 
cm. Courtesy: the 
artist and Tiwani 
Contemporary

2  
Joy Labinjo, What is the effect of colonisation?, 2020, oil 
on canvas, 150 x 200 cm. Courtesy: the artist and Tiwani 
Contemporary

2

3

subject matter was nerve wracking: “As I was making 
them I was shaking at some points because I was so 
scared. I knew that the audience would understand the 
works, I just wasn’t so sure that people would buy them.” 

It was a relief that they did. But sales, of course, aren’t 
everything. “Making money is great,” smiles Labinjo, 
“but that wasn’t the reason I decided to be a painter.”
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Artist Support Pledge: “It’s a big 
psychological boost to get work 
out in the world and sold”
How did an Instagram hashtag create a mutually 
supportive art market that puts artists first, 
whether new graduates or well-established 
names? The painter and Artist Support Pledge 
founder Matthew Burrows explains.

#artistsupportpledge is an Instagram hash tag that has 
turned the art world on its head. Founded by painter 
Matthew Burrows in March 2020 as the first lockdown 
hit, it has created a new way to sell art, generating an 
estimated £60m in sales and offering a financial lifeline 
to thousands of artists.

It’s a simple idea. Using #artistsupportpledge, artists 
post images of their work with a price tag of £200 or 
less. Interested buyers contact the artist directly – there 
is no commission to pay or fees charged. The ‘pledge’ 
made by those using the hashtag is that once they have 
achieved £1,000 of sales, they will spend £200 on work 
by another artist who is using the ASP hashtag. 

So far, the hashtag has been used on more than 
610,000 posts. 

Why did you start Artist Support Pledge? I set it up 
initially thinking it was only going to affect some of my 
friends and colleagues in the south east of England, but 
it went global pretty rapidly. Covid created an 
opportunity when, for a moment, people were willing to 
give anything a go because there was an overwhelming 
sense of global desperation – and there’s nothing more 
creatively engaging than creative desperation! I couldn’t 
have done this at any other time – it wasn’t on my mind 
because, like everyone else, I was trying to make the 
most out of the systems I had.

It has created a market for artworks that artists 
might otherwise not have been able to sell. How 
can new art graduates use it? I think it can be a really 
useful thing for graduates – they can use it as a way to 
develop their professionalism, to learn how to present 
themselves in a way that is understandable to a public. 
There’s an element of persistence needed in order to be 
successful using the hashtag, but it’s a big psychological 
boost to get your work out in the world and sold, and to 
do it with virtually zero cost.

Is there potential for new graduates to make 
money through ASP? I always get slightly nervous 
talking about the finances of it, because if you get too 

excited about who’s been successful on it, it blinds us to 
the people who aren’t doing so well. I always try to be 
modest about the success, because there’s always 
people who need help to sell their work. But it can 
provide financial support. Maybe it buys you a few hours 
every week to make some work, or it might even allow 
you to work part-time, or even full-time, as an artist.

Some artists have sold a lot of small works, and 
editions, through #artistsupportpledge haven’t 
they? I know a significant number of people who are 
earning more from Artist Support Pledge than they ever 
earnt from their art before. So it works for a lot of 
people. A lot of art professionals, gallery owners, 
directors, and curators use it to buy art. They’re also 
discovering artists they didn’t know existed. That’s 
something I find really exciting. 

1
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What feedback have you had from new graduates 
specifically? The [2020] graduates I’ve spoken to who 
have used it have said they were despondent about 
graduating without there really being an art world to 
graduate into [due to Covid-19]. With Artist Support 
Pledge, suddenly they had something that allowed them 
to survive. The feeling of solidarity is also important – to 
feel that you’re together [with other artists] is much 
better than feeling like you’re isolated.

Although created as a response to the lockdown, 
it’s clear from its success that ASP has an ongoing 
role to play for artists. For me, being an artist is about 
getting in the studio and making work, full-stop. But how 
do you make that possible – that’s been a big problem 
throughout history, forever. Finding a way to have 
money always coming in is very difficult – very few 
artists manage that. Right at the start of Artist Support 
Pledge, once I knew it was working, I realised that it had 
almost solved that problem because although it’s a small 
market relative to the main art market, it gives artists 
the ability to survive through their art between shows.

What advice would you give to artists graduating 
this year? ‘Take your time’ is always my number one 
piece of advice to any graduate. Don’t be in a rush. That 
doesn’t mean you shouldn’t be diligent and work hard, 
but just don’t expect immediate results. Don’t even 
desire immediate results – look to the long game.

Interview by Chris Sharratt. For more information on 
Artist Support Pledge, visit artistsupportpledge.com 

Instagram: @artistsupportpledge

2
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NEXT STEPS

Degrees of 
collaboration
Jody Mulvey, founder of  SAD GRADS 2020, 
introduces the community-building platform 
she created in the first lockdown and profiles 
four inspirational graduate projects.

When the UK went into lockdown for the first time in 
March 2020 I was in my final year studying Fine Art MA 
(Hons) at Edinburgh College of Art. I had just a week to 
grab my things from my studio and say goodbye to the 
life in Edinburgh that I had loved so dearly.

With this impending period of isolation came the 
uncertainty surrounding final hand-ins. Slowly but surely, 
degree shows across the UK were either cancelled or 
placed online. It felt as if my world was collapsing – the 
thing I’d worked towards, this celebration of all I’d 
managed to achieve, wasn’t going to happen. 

At this point I began speaking to other art students that 
I knew from across the UK and was reminded that I 
wasn’t alone – every art student was experiencing the 
same panic as the abyss of graduate life approached. 
Something about the universal nature of this 
overwhelming experience made me realise that by 
helping each other, we could get through it. I wanted to 
create that sense of unity; to find something positive out 
of a negative situation. That was why I started SAD 
GRADS 2020, a community-building platform on 
Instagram. 

SAD GRADS aims to support UK-based graduates who 
had their degree shows cancelled due to Covid-19. Its 
ethos is centred on the idea of creating communities 
that can provide critical support to each other through 

our struggles. The platform has been running for a year 
now, and within that time has showcased the work of 
over 500 graduates from across the UK. It’s been 
nominated for awards and collaborated nationally with 
organisations such as Creative Lives in Progress. I even 
published a zine in collaboration with fellow 2020 
graduate, Ruben Buffery, to showcase the work of 102 
contributors from a vast range of specialisms across the 
UK. Together we raised just shy of £1,000 for charity. 

The platform has also given advice to early-career 
artists through a series of live talks, “Just Ask… with 
Sad Grads,” funded by YoungScot in partnership with 
Creative Scotland. Guests have included Alec Dudson 
(director, Intern), Zarina Muhammad (The White Pube), 
Ellie Pennick (Director, Guts Gallery) and Sarra Wild 
(OH141 and Jupiter Rising Festival).

I look back on the last 12 months, exhausted, but with 
an overwhelming sense of pride to have been a part of 
this graduating cohort. To follow are short interviews 
with some fellow 2020 graduates who have created 
inspirational projects in the last year: Ben Hall and Jay 
Darlington, Jiggle N Juice, Gatekeeper Magazine, and 
All Mouth gallery. 

All have shown extraordinary resilience, enabling their 
own creativity and that of their peers to thrive, despite the 
lack of normal exhibition opportunities. More than this, 
these projects have displayed the importance of creative 
communities that foster caring relationships, in an art 
world that can often be individualistic in its mentality.

Follow SAD GRADS 2020 on 
Instagram: @sadgrads2020 

“�I�wanted�to�create�a�sense�of�
unity;�to�find�something�positive�
out�of�a�negative�situation.”

https://www.instagram.com/sadgrads2020/
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All Mouth gallery: “The�art�
world�can�be�intimidating,�
but�we’ve�also�found�it�to�
be�full�of�generous�people.”�

All Mouth is an online gallery founded in  
March 2020 by final-year art students  
Jack Chauncy and Georg Wilson.

Why did you set up All Mouth? 
Before the pandemic hit, we had been talking about 
starting a project that would bring together the creative 
people we have met over the years. The first lockdown 
gave us the opportunity to make it happen. During those 
first months creating All Mouth, we were able to feel a 
little more connected to other creative people around 
the country through sharing and exhibiting work. It was 
also a welcome distraction from the stress of graduating 
during a pandemic. 

Do you view All Mouth as complementary to your 
own practice? 
Although we both have quite different practices (Jack is 
studying conservation of paintings at The Courtauld and 
Georg is on the Painting MA at the RCA), All Mouth 
certainly complements our individual work in many 
ways. For example, talking to different artists about their 
idiosyncratic uses of material has been especially 
valuable – these kinds of conversations, where you can 
learn from each other and share ideas, were one of the 
things we missed the most at the start of the pandemic.

You showcase one work at a time on your digital 
exhibition space. Why is this important? 
As our lives are progressively more mediated by the 
digital, we think it’s important to slow down and make 
sure we are going in the right direction. We want to 

make the All Mouth website a quieter online space 
where each work gets the space it deserves, away from 
the distractions of endless scrolling and targeted ads.

You’ve recently launched a podcast. Do you feel 
it’s important to engage with audiences in a 
variety of ways? 
Hosting a podcast, public activities, and exhibitions 
helps to broaden the accessibility of our platform. For 
example, during the second lockdown we organised a 
UK-wide postal art swap that anyone could participate 
in, which was a fun way of connecting artists together in 
discussions about their work. Making the podcast has 
created a record of conversations with emerging 
contemporary artists in which we share ideas or 
approaches that we hope other artists can listen to and 
be inspired by.

What does the future hold for All Mouth? 
We’re still learning as we go, so there’s lots more room 
for that. In All Mouth’s second year we just want to be 
able to host more physical shows, go to more exhibitions 
and meet more wonderful artists.

The art world can be intimidating, but we’ve also found 
it to be full of generous people – if you’re ever looking 
for advice, don’t be shy and reach out!

www.all-mouth.com
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Ben Hall and Jay Darlington: 
“It’s�been�a�privilege�to�use�our�
technical�skills�to�facilitate�artists�
to�‘install’�their�work�digitally.”

The Glasgow School of  Art graduates created 
the DS2020 Simulator when their degree show 
was cancelled, and have continued to work on 
projects together.

When did you first begin collaborating together? 
JD: We became close friends at Glasgow School of Art 
and slowly started to work on various exhibitions and 
projects together. Ben came up with a plan to create 
an accessible virtual degree show and I jumped on 
board in building DS2020 Simulator. Both of us 
became captivated with the possibilities of game 
engine technology and wanted to create more virtual 
shows that focus on the importance of exploration 
and imagination. 

BH: I originally conceived DS2020 in Summer 2019 
after realising that my disabled Grandma wouldn’t be 
able to attend my (at that point, expected) degree show. 
Jay was there from the start; we made a demo to share 
immediately after GSA closed. 

Are your collaborative projects complementary 
to your individual art practice? 
BH: I’d say they aren’t just complementary to it but 
have become the projects of which we’re proudest, 
and those that set the precedent for what we’d like 
our practice(s) to become. 

You’ve provided exhibition opportunities for 
a large number of artists. Why’s it so important 
to work with other artists?  
JD: It’s really important to allow different voices to come 
forward and have urgent discussions through the work. 

BH: It’s been a privilege to use our technical skills to 
facilitate artists to ‘install’ their work digitally in exciting, 
bespoke and interactive ways. I feel the kind of skill 
sharing we’ve aspired to should be commonplace in the 
industry, for the betterment of all involved. 

What has been your favourite project to work on 
since graduating?  
JD: Wretched Light Industry has to be my favourite so 
far. Collaborating on its development and working with 
so many amazing artists and the NYC-based arts 
community Serving the People was a dream. Getting 
your work out there on different platforms really helps, 
as well as just simply messaging people whose work you 
admire and showing friendly interest.

BH: The excitement of releasing DS2020 was really 
intense; it was wonderful to be able to find a way to 
celebrate the talents of our peers and to share the 
project with an unexpected number of people. We 
created that opportunity with no institutional or 
financial support.

What’s your view on the potential of digital 
exhibitions more generally, beyond a lockdown 
situation? 
JD: The pandemic has highlighted the importance of 
virtual technologies in art creation and curation, as well 
as the importance of accessibility within exhibiting art in 
general. I’d hope that when physical shows return there 
will still be interesting virtual shows being created and 
funded, with the two being able to work simultaneously. 

BH: I think in some ways – significantly, visitor 
accessibility – they’re superior to physical presentation. I 
believe many people’s issues with them stem from how 
badly and homogeneously they’re usually executed. 
No-one wants to see the wondrous possibilities of 
virtual spaces collapsed into a recreation of a white 
cube, or a slideshow of JPEGs. I hope they continue to 
improve; they certainly promise to open fine art 
programming to a massive new audience. 

5 6
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Gatekeeper magazine: “More�
than�ever,�conversations�needed�
to�be�had�around�developing�
healthier�ecosystems�for�artists.”

As their 2020 graduation loomed, Lucy Alves 
(Fine Art Photography, Camberwell College 
of  Arts) and Natascha NG (Journalism and 
Communications, Cardiff  University) set up 
a new magazine focusing on the art market.

Why did you set up Gatekeeper? 
We set up Gatekeeper in May 2020. Lucy knew before 
the pandemic that she wanted to create a medium to 
help emerging artists access the art market. It was 
already evident that the art market was often perceived 
as an elitist sphere. However, the circumstances 
surrounding Covid-19 exacerbated the issues of access 
that were already prevalent. More than ever, it seemed 
that conversations needed to be had around developing 
healthier ecosystems for artists. To do this it was evident 
that many artists needed a learning platform to provide 
an in-depth understanding of the art market.

Why do you think questioning the role of the art 
market is such an important issue to tackle? 
There are so many reasons why Gatekeeper and many 
other platforms strive to question and address the issues 
surrounding the commercial art market. During art 
school, discussing the market seemed so taboo – it was 
overwhelming and intimidating in many aspects. We 
wanted to create a space that, although it tackles some 
heavy topics, also allowed digestible and accessible 
content. Gatekeeping is an unfathomable part of the 
commercial art market, with its exclusivity and elitism. 
If the art market is limited to the elite then voices will be 
left out of history.

How have you found juggling Gatekeeper with 
anything else you have to do to make a living? 
For Natascha, working full-time alongside Gatekeeper 
has been a lot of work. Fortunately, Lucy has been able 
to play a big role in the everyday running of Gatekeeper 
as she has been furloughed for a large part of the past 
year; she views the work she does at Gatekeeper as part 
of her art practice. However, she has recently gone back 
to work, so we are lucky that we now have a great team 
that helps. We are looking into funding options so that 
we can invest the time we want into Gatekeeper. 

What have you learnt over the past year about 
creating your own opportunities for yourself and 
your peers? 
Graduating as a fine artist felt overwhelming, but 
graduating as a fine artist into a pandemic felt so 
terrifying. Job opportunities had plummeted – starting 
Gatekeeper has allowed us to do something we enjoy 

whilst working a make-do job. It’s also been great to 
show support to fellow graduates as an organisation that 
backs emerging artists. 

What’s next for Gatekeeper? Do you think that your 
method of working will be different post-lockdown? 
We have realised that Gatekeeper is more than a 
magazine. It will always be a publication as well, but we 
can do so much more with our message and ethos. 
Lockdown ending will bring a different element – we have 
found the lockdown to be helpful in terms of contacting 
people as some have more time on their hands to 
collaborate and support. We have our fingers crossed 
this will still be the case – but it also means more gallery 
visits and exhibitions, which means finding like-minded 
individ which means finding like-minded individuals, 
which is great!

www.gatekeepermagazine.com

8
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Jiggle n Juice: “It’s�really�important�
that�you�enjoy�the�process�and�
output,�and�are�passionate�about�
what�you�produce.”�

Formed by 2020 graduates Shae Myles and 
Georgia Tooke, Jiggle n Juice is a platform 
dedicated to engaging in discursive and critical 
conversation, and showcasing creativity.

Why did you set up Jiggle n Juice? 
We met in 2019, when Georgia undertook her exchange 
semester at Gray’s School of Art, Aberdeen, where Shae 
was studying. We instantly became BFFs, but when 
Georgia moved back to Canada it was tricky to stay in 
touch. When lockdown began, we could finally 
FaceTime on a regular basis! Our calls started to consist 
of more in-depth discussion about art, and the art world 
in general. With degree shows in limbo, we began 
researching alternative options, and couldn’t find 
anything, so we decided to make our own. We started 
Jiggle n Juice as a platform for our first project: a virtual 
exhibition. Since then it’s evolved to house different 
projects and series, and is a platform for helping 
emerging artists navigate the art world. 

Do you view Jiggle n Juice as complementary to 
your own practice? 
Shae has always felt that J&J has been a part of her own 
practice, but it has taken some time for Georgia to feel the 
same way. At first, Georgia felt that J&J was separate, 
because the work we were making as a collective wasn’t 
something that was taught in art school. Over the past 
year, Georgia has had to break down and examine what 
constitutes an ‘art practice’. She now sees J&J as 
complementary, as it is something that she actively creates. 

When our countries are not in lockdown, we both work, 
alongside our own practices, so there is a lot of juggling 

involved. Everything we do is self-led, and to keep on 
top of things, we are avid planners. We support, 
encourage and uplift one another, which is crucial to 
keeping our collective alive. 

How have you found your long-distance 
collaboration between Scotland and Canada?  
Without the first lockdown, managing our collective 
definitely wouldn’t have been possible. We’re already 
preparing for it to become more difficult when the world 
opens back up, but over the past year, we’ve established 
a solid foundation to rely on. One thing we have in 
common is the desire to break away from traditional art 
institutions and make our own opportunities. The 
structures and systems in place are outdated.

Your work centres around demystifying the arts 
and bridging the gap between art school and 
industry. Why do you believe this is so important?  
The pandemic gave us time to re-evaluate the nature of 
the art world. Had there not been a moment to pause, 
there might not be the sense of urgency calling to 
overhaul the traditional systems in place. At art school, 
there is not enough emphasis on how to actually be a 
working creative, and the modules that do exist tend 
to be outdated and out of touch, and ultimately 
unhelpful. We believe this is something art schools 
need to work on.

What’s the main thing you’ve learnt over the 
last year?  
Work on stuff you care about! There’s no way we would 
be able to stay motivated if we didn’t love what we do. 
So much planning and prep goes on behind the scenes, 
so it’s really important that you enjoy the process and 
output, and are passionate about what you produce. 

www.jigglenjuicecollective.com

For longer versions of all SAD GRADS articles, 
including Ben and Jay’s tips on software for online 
projects, visit www.a-n.co.uk/degree-shows
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